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Chosen by Ed Webb-Ingall
“1992, the year these lea�ets were produced by the Norwich chapter of ACT UP, was a decade 
after I was born and a decade before I went to University in Norwich. I was part of a 
generation of queers who were erased from the classroom by Section 28, the law prohibiting 
the promotion of homosexuality in schools, and instead found my education in the �icker of 
late-night Channel 4 TV shows and later watching independent �lms at Cinema City in 
Norwich. Whilst attending the University of East Anglia in the early 2000s I regularly went to 
the only gay bar there, The Loft. It was less like the chrome, open plan, wipe clean loft-
apartment owned by Stuart Jones from Queer as FoIk and more like a living room decorated in 
the style of the Big Breakfast. Unlike the cavernous maze-like clubs Heaven and Popstarz I 
visited whilst at sixth form in London, scarcity and scale meant that The Loft was a club where 
everyone piled in and was pushed up against each other, I met my �rst two boyfriends there in 
the early days of my �rst year.

I have spent the last few years looking into the history of AIDS activist video, charting the ways 
in which people directly impacted by HIV/AIDS produced videos to educate, raise awareness 
and challenge misconceptions around HIV and AIDS from as early as 1983 through to the 
mid-1990s. I was drawn to these lea�ets not just because of my personal connection to 
Norwich but the importance of activism taking place outside of the larger cities like London 
and Manchester. The DIY approach used to produce and distribute these lea�ets is similar to 
the urgent aesthetic impulses seen in the videos I have been archiving and writing about. 
Similarly, the content of the videos and these lea�ets combines polemic with education, whilst 
illustrating the collaborative Trans-Atlantic nature of ACT UP's shared endeavour to educate 
and challenge those in power and to build solidarity and resilience. When I found these lea�ets 
in the HIV Graphic Communication archive I wondered whether the people who made them 
might also have been at The Loft dancing alongside me swigging a Smirnoff Ice or maybe it 
was them who left the free condoms on the side tables and in the toilets.”

34. Be Safe, Be Sure, Be Happy, ACT UP Norwich, early
1990s.

Leaflet, ACT UP Norwich. A4 folded into 6. Front & back. With Norwich Gay Men’s Health Project & Health 
Action Coalition, early 1990s.
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December Guest Curator
Ed Webb-Ingall is a �lmmaker and researcher working with archival materials and 
methodologies drawn from community video. He collaborates with groups to explore under-
represented historical moments and their relationship to contemporary life, developing 
modes of self-representation speci�c to the subject or the experiences of the participants. He 
is senior lecturer on the BA Film and Screen Studies course at London College of 
Communication, University of the Arts London and is currently writing a book for 
Bloomsbury/BFI with the title BFI Screen Stories: The Story of Video Activism.

www.edwebbingall.com
Instagram: @edwebbingall 

35. ACT-UP, ACT UP Norwich, early 1990s

(above) Folded leaflets 

(right) Leaflet, ACT UP Norwich. A4 photocopy. Front & back. Keith Haring images recycled from ACT UP 
New York. Design: ACT UP Norwich & Will Nutland, early 1990s.
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